
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



X.— SEGISMUNDO' S SOLILOQUY ON LIBERTY IN 
CALDERON'S LA VIDA ES SUENO. 

Spanish poets of the seventeenth century were very fond 
of the contrast between the physical limitations of men, 
especially when prisoners, — " ees eternels envieux des mouehes 
et des oiseaux" (Victor Hugo) — and the freedom of birds 
that fly at will, or of "fishes that tipple in the deep." But 
nowhere has the comparison been given such artistic form 
and signal appropriateness as in the mouth of Calderon's 
hero, Segismundo. This young Titan felt himself fettered 
by stone walls. They were a real prison to him and he 
rebelled against his lot. He was not in a mood to admit, 
had it even occurred to him to do so, the superior advantage 
of man's mental freedom over the physical freedom of fishes 
and birds and brutes, or running brooks. But the thought 
was not original with Calderon, nor, according to Sr. 
Menendez y Pelayo, was it original with any of Calderon's 
immediate predecessors, but went back to the Greek phi- 
losopher, Philo. 1 Lope de Vega was probably the first to 
transplant the conceit to Spanish soil, — and it bore abundant 
fruit. In one of his early plays, El Remedio en la desdieha, 2 
written before the close of the sixteenth century, occur the 
following verses : 

1 See the Acad. ed. of Lope de Vega, iv, xxxviii, where it is stated that 
the indebtedness to the Greek writer was first noted by Joseph Fernandez 
Vinjoy, in his translation of Philo' s /3W iroXirixoif, El Republico mas saibio, 
1788. The text was accessible to sixteenth and seventeenth century poets 
in Segismundo Galenio's translation. Vinjoy's work is very rare, — there 
is no copy at the National Library, Madrid. The treatise in question is 
not found in any of the editions of Philo' s works accessible to me. 

2 Ed. Eivad., nr, 144c-145. It may be noted here, once and for all, that, 
unless indicated, the material of this study, has not been used before in 
this connection. 
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Rendido estoy a tu nobleza, y veo 
Que mi ignorancia fu6 mi propio engafio ; 
Aunque si amor a todos da disculpa, 
i, Porque 1 no la tendran mi amor y celos ? 
Si tu, si tus soldados, si los hombres 
Si las aves, los peces, si las fieras, 
Si todo sabe amor, si todo teme 
Perder su bien, y con sus celos propios 
Defiende casa, nido, mar y cueva, 
Llora, lamenta, gime, y brama ; advierte 
Que celos y sospechas me obligaron 
Al desatino que a tus pies me rinde. 

We are here, in some respects, far from Segismundo's 
complaint, and near it only in so far as a contrast is 
suggested between Arraez (the speaker) and certain animals 
under similar conditions. Lope cites aves (plural), peces 
and fieras (equivalent to brutos), and omits only the arroyo 
of Segismundo's soliloquy. There is no imagery employed 
whatsoever, and, finally, it is not a question here of liberty 
but of love and jealousy. 

But Lope offers a closer parallel, and one that Calderon 

must have seen, for he was elsewhere in La vida es sueflo 

indebted to the play in which it occurs, Barldn y Josafd 

(oo. 1611) : 

Tristeza, seiior, recibo 
y justo desasosiego 

De verme preso sin causa. 
£ En qu6, seflor, te ofendf ? 
£ Que 1 es lo que temes de mi 
Que tanto rigor te causa ? 

Nace el corderillo tierno, 
y salta luego en el prado, 
Porque apenas destetado 
Sufre el natural gobierno. 

Un ave arroja del nido, 
Aun antes de tener alas, 
El polio a las claras salas 
Bel aire, y vuela aterido. 
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£ A quien despues que naci6 
8e neg6 la luz del cielo, 
Pues el que nace en el suelo 
Se dice que a luz sali6? 

Mas no se dira por mi, 
Que ha tanto que soy nacido, 
y nunca a luz he salido ; 
Que a las tiniehlas sail. . . - 1 

This quotation at once suggests a parallel mental attitude 
in the victims of paternal tyranny, and prepares for the 
amplified imagery and verbal effects of Calderon's rendering. 

In Lope's Lo que ha de ser, dated 1624, Prince Alexander 
complaining, likewise, of imprisonment at the hands of his 
father, says, in part : 

I Qu6 es lo que quiere de mi 

El Key? iPara que 1 naci, 

Si aquf me quiere enterrar ? 
I Tantos afios como tengo, 

Preso en aqueste Castillo ! 
j Por Dios, que me maravillo 

Como la vida entretengo ! 
I Qu6 hice en naciendo yo ? 
I Qu6 intents, sin lengua y manos? 

Decid, dioses soberanos, 
4 Que inocencia os ofendid ? 2 

For the present study the most important line in this 
passage is the first verse of the third stanza, j,Qu& hice en 
naciendo yo? which gives in epitome the theme of Cal- 
deron's introductory stanzas, and prepares for the subsequent 
amplification. But, lest it be objected that the parallel is 
wholly accidental, the following lines from Prince Alexan- 
der's speech in a later scene ought to be noted : 



■Noted by Krenkel in his edition of La vida es sueKo, 1881, pp. 18-19. 
s Ed. Kivad., n, 508. 
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Asf lo creo, Severo, 
y el Key, mi seflor, lo manda ; 
Pero entre tantos contentos, 
Fiestas, comedias y galas, 
No hallo para mi gusto 
La libertad que me falta. 
Sale coronado el sol 
De su diadema dorada ; 
Seca las fingidas perlas 
Que di6 a las flores el alba ; 
y despreciando su cueva, 
Por las asperas montanas 
El mas feroz animal 
Libre corre, alegre caza. 
Hasta el mas probre pastor 
Desampara su cabafia, 
y a su gusto y albedrio 
Lleva sus traviesas cabras. . . . ' 

Finally, before leaving Lope de Vega, it may be noted 
that in El animal profeta (attributed, also, to Mira de 
Mesqua), we have an example of a monologue of some- 
what similar content, composed like Segismundo's in stately 

dicimas : 

l Que 1 barbaro hiciera tal 
con otros brutos iguales, 
Si vemos los animates, 
Sin sentido racional, 
Tener afici6n igual 
A los que les dieron ser ? 
Pues yo que llego a tener 
Natural distinto, l habia 
De intentar tal tiranfa ? 
Ilusidn debi6 de ser. . . . s 

The dteima stanza was not so limited in its use as Lope 
stated in his Arte de hazer comedias, where he asserts that 

l Ibid., 511b. 

' Ed. Acad., IV, 400. A passage in Lope's El Milagro por los celos, ibid., 
x, 205b, is more remotely reminiscent of the same thought. 
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it is good for complaints (quexas). 1 Rengifo, in the Arte 
poitica espanola, says of dioimas: "they are very appro- 
priate for conceits (agudos oonceptos) and loos and dialogues." 
In point of fact the dicima was very rarely used by the 
dramatists, and that mostly in pompous soliloquies, which 
sometimes, as in Lope's El premio de la hermosura, 2 turned 
into dialogue. Calderon was no nice versifier, judged from 
the standpoint of variety and appropriateness of strophic 
forms. In the case in question, however, he was most fortu- 
nate in his choice ; but under the circumstances it would be 
idle to attempt to decide whether or not his use here of 
dioimas was original with him. 

Lope was not the only dramatist to anticipate Calderon. 
Mira de Mesqua composed certain lines that may be cited 
next. In his Pruebas de Christo Job avers that he has 
examined man and has found that : 

a nacido 
para el trauajo y que a sido 
centro de miserias sumas, 
como el abe que sus plumas 
vfana a los vientos di6 
6 como el pez que naci6 
para cortar las espumas. 3 

Nothing derogatory to man is implied in the comparison. 
In the same author's Vida y muerte de la monja de Portugal, 
Maria reproaches herself for her vain aspirations : 

El auecilla simple se sustenta 
del campo, y se alimenta 
en la regi6n del viento, 

l Ed. Morel-Fatio, 1. 307. s Ed. Acad., x, 455. 

3 MS. Bibl. nac., Madrid, catal. No. 2763, fol. 5. Headers will recall 
that there is something remotely akin in that classic selection, Ufano, alegre, 
allivo, enamorado . . . often attributed to Mira. There too we have a 
comparison suggested between man and a bird (el pardo gilguerillo), a 
lambkin, etc, 
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y se puede dezir tiene su assiento ; 

la fiera el monte habita, 
que vidas roba, y esperancas quita. 
La concha nacarada perlas cria, 
la mina el oro embia, 

si bien rusticamente 
el sol cada mafiana en el oriente 
nos muestra su luz pura 
desterrando la noche triste obscur[a]. 

Todo tiene principio, origen tuvo, 
ma3 no s€ donde huvo 
intento como el mio, 
ni tan desatinado desvario, . , - 1 

As is seen, Mary contrasts her lot with that of the little 
bird, the wild beast, the shell, etc., but only in the matter 
of origin, not of freedom. 

Again, in Mira's Examinar.se de rey the Infanta solilo- 
quizes as she sees birds flying about in front of her gallery : 

Alii en el ayre miro 
que andan las aves en hermoso jiro 
su libertad amando, 
Alii el aguila sube 
a coronar de plumas parda nube 
y los rayos mas puros ba dorando. 
Sube la exalazion, ama su zentro 
el calido vapor, y estando dentro 
de la nube ligera 
rebienta por salir y ama su esfera. 
Alii la impia nube 
en la rregion segunda conjelada 
en blancas mariposas desatada 
ama la tierra que atraves la neue 
ensenando esta amor el ayre frio, 
y no quiere aprenderlo el pecho mio. 

Si al mar llevo los ojos 
hallo que ensefia amor si 
abrazar quiere el biento 

1 Parte treinta y tree de comedias nuevas . . . 1670, 179. The play is of 
uncertain date, but seems to be one of Mira's early productions. 
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y la esenzion de sus prisiones ama. 

Si pierde la soberuia y el aliento 

y retrata el firmamento 

y su ymagen(a) adora 

en sus carteles mora 

senos muestran auezes 

con guirnaldas de nacar y azucenas 

festejadas de exercitos de pezes, 

la concha ama el rrocio 

solo no saue amor el pecho mio. 

Pues si la tierra beo 
todo es mostrar amor yedras y parras 
en olmos y picarras 
son dotrina y trofeo 
de amor que en berdes lacos 
nos ensefian a amar dandose abracos. 
Pajarillos y flores 
se bisten con amor barios colores 
que las flores son aues 
immobiles y graues 
y los pajaros son los rramilletes, 
que en rusticas canzones y motetes 
suelen dezir bolantes 
(aunque atomos de plumas) tambien somos amantes. 

En tierra en biento en mar aman en suma 
aues pezes y fresas (read fieras) 
y en todas tres esf eras 
se dize aqui ay amor, amor se escriue 
solo mi pecho sin amores biue. 1 

What joy it must have been to hear such a stately and 
well-rounded monologue recited on the stage. 2 Attention 
may be drawn to the refrain which appears for the first time 
in the passages under discussion. 3 The lines moreover recall 
Tisbea's vaunt in El Burlador de Sevilla : 

'MS., 1219, Bibl. nae., Madrid. The text is hopelessly corrupt and 
the variants, which the manuscript offers repeatedly, are of little avail. 

2 Act I, sc. x. 

3 The use of the refrain in monologues is worth insisting upon. Some 
readers may recall how effective it is in Lisardo's soliloquy in Lope's La 
Have de la hmra (ed. Kivad., n, 129-30). Another version (in cteeimas) by 
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Yo de cuantas el mar 
Pies de jazmin y rosa 
En sus riberas besa 
Con fugitivas olas, 
Sola de amor exenta, 
Como en Ventura sola, 
Tirana me reservo 
De sus prisiones locas. . . . 

The bold imagery too, for example, atomos de plumas, 
shows how the literary atmosphere was being prepared for 
Calderon's flor de pluma (bird), bajel de esoamas (fish), etc. 
The old order of things had to change before Segismundo's 
pompous deeirnas could be created. 

If some of these excerpts may seem only vaguely remi- 
niscent of Philo's conceit, and wholly irrelevant to the study 
of the evolution of this poetical theme, the following sonnet 
in [Guillen de Castro's El Narciso en su opinion is very im- 
portant indeed. There can be little doubt but that Calderon 
had it before him when composing his version : 

Apenas tiene pluma el avecilla, 
Cuando pone en los vientos el cuidado ; 
El mas menudo pez del mar salado 
Suele atreverse i. su arenosa orilla. 

Deja el monte la tierna cervatilla, 
y aunque con su peligro pace el prado, 
Las utiles defensas del ganado 
Pierde tal vez la mansa corderilla. 

Sube al aire la tierra mas pesada, 
Sale de madre el mas pequefio rfo, 
El cobarde mayor saca la espada. 

La menor esperanza finge lirio, 
y solamente la mujer honrada 
Tiene sin libertad el albedrio ! 1 

Mira will be found in No hay dicha . . . (Act. Ill) dated 1628. The 
refrain is interesting : 

Y siendo yo racional 

es eterna mi tristeza. 
■Ed. Rivad, p. 332. 
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According to Sr. Menendez y Pelayo, 1 an anonymous 
play of unknown date, La reina Juana, contains dtcimas 
that have been imitated by Calderon, or copied from him. 
The first act of the play is attributed to Calderon, and 
the third was apparently written by Francisco de Rojas. 
Catanea there soliloquizes as follows : 

Nace con belleza suma 
El ave, al hielo temblando, 

Y apenas mira al sol, cuando 
Se halla vestido de pluma ; 
Antes que el hambre presuma, 
Sustento llega a tener. . . . 

Nace el bruto mas airado 
y apenas se ve nacido, 
cuando de una piel vestida. . . . 

Nace el pez de ovas y lamas, 
Tan mudo, que aun no respira, 

Y en un instante se mira 
Cubierto de alas y escamas. . . , 

I Como, una vez y otra vez, 
j Cielos ! en discurso igual 

No excede lo racional 

A la fiera, al aire, al pez? 

Some readers may be familiar with a modern ribald 
burlesque quoted by Spanish students of to-day : 

Nace el buey y con la estaca 
que le di6 naturaleza. ... 

A parody was composed for the benefit of Calderon's 
contemporaries by Moreto. It occurs in the second act of 
the Adultera penitente. Theodora enters disguised as a monk 
and while ringing a bell to wake her fellow-friars she calls 
to them : 



1 Lope, ed. Acad., vn, p. cxxix ; noted by Castro in Una joy a desconocida 
de Calderon, 1881 (2nd ed.), 29 n. 
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despertad 
pues 08 ensefia 

el paxaro, que del prado 
f ue dulce animada lyra, 
quando al arbol se retira 
del blando sueiio Uamado, 
apenas del Sol dorado 
v6 la cortina entreabierta, 
quando las plumas concierta, 
y dexa el gustoso nido ; 
y solo el hombre dormido, 
llamandole, aun no despierta. 

La honesta encendida rosa, 
del Abril la adulacion, 
quando en el verde boton 
adormecida reposa ; 
apenas el Alva hermosa 
la adora con luz incierta 
quando alegre, y descubierta 
sale del lecho florido ; 
y solo el hombre dormido, 
llamandole, aun no despierta. 

El bullicioso arroyuelo, 
que libre el campo corrid, 
y cansado se durmid 
en el regazo del yelo ; 
apenas tS sin recelo, 
que el Verano abre la puerta, 
quando su corriente muerta 
cobra el curso suspendido ; 
y solo el hombre dormido, 
llamandole, aun no despierta. 

El mas silvestre animal, 
despues de la noche fria, 
se levanta con el dia 
por instinto natural ; 
solo el hombre racional 
dormido esta a los luceros 
de el Sol, anuncios primeros, 
y mas que Todos sin fee ; 
yo, Sefior, si despertfe, 
desperte para ofenderos. . . .' 

1 1 cite from my copy of a suctia, published at Salamanca, Imprenta de 
la Santa Cruz, pp. 12-13. 
6 
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We come now to Calderon himself. The thought was 
very dear to him and he repeated it many times in his early 
plays. 1 

In Apolo y Climene, Climene complains because her father 
allows her no freedom : 

Ser hija tuya £ es delito ? . . . 
I, Qu6 fiera la mas inculta 

Despues que di6 a sus hijudos 

Bruto ser . . . 

No les pone en libertad . . . 
iQue ave, despues que a sus polios 

Nutri6 a piedad de su tierno 

Pico, el dia que los ve 

De plumas y alas cubiertos, 

No los arroja del nido . . . 

Pues si la fiera, ave y pez 

Nacen libres, i como el cielo 

Permite que nazca yo 

Sin el natural derecho 

Del pez el ave y la fiera ? * 

A fuller quotation would show even more clearly how 
diffuse is this version. In Las Cadenas del Demonio, Irene, 
imprisoned in a tower, soliloquizes as follows : 

I Que 1 delito cometi 
Contra vosotros naciendo, 
Que fue' de un sepulcro a otro 
pasar no mas, cuando veo 
Que la fiera, el pez y el ave 
Gozan de los privilegios 
Del nacer, siendo au estancia 
La tierra, el agua y el viento? . . . 8 

She proceeds to complain to the gods because they have 
given her a soul which she has not the privilege of using. 

'All the parallels referred to have been noted before, by Schmidt, 
Krenkel, etc. 
' Ed. Rivad., IV, 156c-157. J Ed. Eivad., in, 531b. 
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In Los tres afectos de amor Rosarda under similar circum- 
stances laments : 

Kacional barbara vivo, . . . 

Porque £ qu6 desdicha como 

Que no vea en esa vaga 

Region de los aires ave, 

Que apenas la cubra el ala 

La primera pluma, cuando 

Arbitro de la campana, 

Las prisiones de la noche 

No rompa a la luz del alba ? 
I Que 1 ansia como que no encuentre 

Fiera que apenas cobrada 

La primera piel se vea ; . . . 
jQue' horror como que no mire 

Pez que la primera escama 

Arma apenas, cuando sulque 

viviente bajel, las aguas ? 

y l que' rigor como que 

No halle flor que el primer n&car 

Apenas rompa al capillo, 

Cuando ya goce del aura ; 

y que yo con mas instinto, 

Con mas raz&n, con mas alma, 

y con menos libertad, 

Envidie, sin dar mas causa 

Que el delito del nacer, 

Ave, fiera, pez y planta? 1 

We here find much of the completeness without, however, 
that perfect balance and exquisite imagery of Segismundo's 
monologue. 

Finally, a somewhat novel variant in Eco y Narciso may 

be noted : 

Undfa 
Sobre aquella parda sierra 
Vi una ave, que es sin duda 
De todas las otras reina, 
Segtin lo ufana que vive, 
Y segtin lo alto que vuela. 

'Ibid,, 334. 
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Esta, sobre un verde nido 
Hecho de pajas y yerbas, 
Unos polluelos tenia, 
A quien con su boca mesraa 
Mantenia en cuanto estaban 
Desnudos de pluma ; apenas 
Vestidos los vi6 y con alas, 
Cuando, las piedades vueltas 
En rigores, los echo 
Del nido, para que fuera 
Del discurso de su vida 
La necesidad maestra. 
Entre aquellos dos peiiascos 
(Aun alii dura la quiebra) 
Una leona criaba 
Sobre pieles de otras fieras 
Unos cachorros, a quien 
Desangrada su fiereza 
Por los pechos, mantenia, 
Hasta que cobrando fuerzas, 
Los arrojd de si misma 
Tratandolos con soberbia, 
Para que ellos conociesen 
Lo que les daba en herencia. 
Pues si una fiera y una ave 
Del lecho y el nido echan 
A sus hijos, para que ellos 
A vivir sin madre aprendan, 
iPorque' Hi, viendome ya 
Con las alas que en mi engendra 
El discurso, y con el brio 
Que mi juventud ostenta, 
No me despides de ti? 1 

It is to be regretted that the dates of Calderon's plays, 
from which citations have just been made, cannot be de- 
termined. The works doubtless belong to the author's early 
period, when the theme of the development of an imprisoned 
soul with its Promethean promptings and untried energies 
appealed very strongly to him as it had to Lope. But 

Ubid., n, 576c. 
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whatever may be the chronological order of Calderon's 
renderings of the conceit in question, there can be no doubt 
that the poet's art never reached a more intense and perfect 
note than in Segismundo's soliloquy. Here indeed does he 
convey to our minds the gloomy despair of one who had 
brooded from childhood over the loss of what alone was 
dear to a king-born soul — liberty. How great must be the 
genius of a poet who could lend such dignity of form and 
beauty of color to a thought that had become trite by the 
third decade of the seventeenth century, when La vida es 
sueno was composed. Of the objects included in the 
comparisons Calderon added only the brooklet, and it is 
unnecessary to justify the addition of the stanza in which 
he develops the comparison. But the distinctive qualities 
of the monologue which give it poetical and rhetorical force 
superior to the charms of other versions seem to be : the 
appropriateness of the majestic dioimas; an exquisite succes- 
sion of suggestive imagery elaborated in pompous vocables ; 
the recurrent refrain which by reason of the changes from 
"mds alma," "mejor instinto," "mas albedrio," to "mas 
vida," never grows monotonous, but adds to the cumulative 
appeal of the soliloquy and prepares step by step, while at 
the same time welding the stanzas into a single whole, for 
the triumphant fury of the conclusion. C'est imiter quelqu'un 
que de planter des choux, — but there are good and bad ways 
of doing it, and Calderon had it in him to improve the 
occasion. It is such poets as the author of Segismundo's 
soliloquy that can profit by Veda's treatise, " On the art 
of stealing." 

Milton A. Buchanan. 



